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Tue season has been a striking one as 
regards musical matters. Perhaps at no 
previous time were there ever so many 
continental stars assembled together in the 
metropolis of Great Britain. First in im- 
portance, and first in interest, has been 
the brief visit of Dr. Spohr, the most cele- 
brated living composer—the most justly 
celebrated, both from the prodigious num- 
ber and distinguished quality of his works, 
and the long endurance of his reputation. 
Dr. Spohr, like Cherubini, is a witness to 
his own admittance into the realms of 
classic immortality. His writings take 
their station among the master-pieces of 
Bach, Handel, Gluck, Haydn, Mozart, 
Beethoven, Weber, and Cherubini. They 
have long enjoyed that highest distinction, 
and nothing can now remove them from 
the rock upon which they are fixed. They 
have become rooted in the soil of imperish- 
able fame, and their influence will survive 
until art is on its death-bed. We will not 
attempt, at this time, to classify and sepa- 
rate them, or to say which of them is 
ephemeral, (for some of them assuredly 
are so), and which will endure for ever ;— 
suffice it, Dr. Spohr has created that which 
can only be forgotten when Time shall be 
carried to his grave in eternity. All 
honour, then, be to him, as a living monu- 
ment of greatness; and let England be 
proud that he has favoured her with his 
sojourn, even for so short a period. 

Next to Dr. Spohr, we must allude to 
one of the most wonderful musical organi- 
zations that the history of the art can re- 
cord—Young Filtsch, pupil of the eminent 





pianist and composer, Chopin. Charles 
Filtsch, during the two months’ duration 
of his visit to our shores, has built for 
himself a reputation of singular distinc- 
tion. He has proved to us that it is not 
altogether impossible to the economy of 
nature for a boy—nay, a child—to possess 
the thought and energy of a man. As an 
avenir there exists none more brilliant than 
this extraordinary and most engaging 
child ;—as an absolute and present power 
he has few equals, no superior ;—enfant 
sublime, the epithet figuratively applied by 
De Balzac to Victor Hugo, may literally 
and aptly designate this wondrous instance 
of precocious intellect. Nor Mozart, nor 
Mendelssohn, nor our own Bennett, the 
three most dazzling examples of an early 
maturity of genius which musical bio- 
graphy can speak of, evinced more of 
decided promise in their veriest infancy 
than Charles Filtsch. Without impiety 
we may say, he makes that glorious trinity 
a quaternity. 

Ernst comes next—that profound and 
melancholy spirit—whose music and whose 
playing are the utmost soul of passion. 
Ernst, the generous, noble minded, and 
intelligent Ernst—has not only won the 
judgment but the affection of musical 
England in his favour. He staid with us 
but a month, yet in that month he has 
raised for himself a temple, wherein the 
true worshippers of art offer incense at his 
shrine. The sensation he has created is 
unmistakable — Ernst is, henceforth, a 
favoured child of England—he will not, 
cannot, easily be forgotten. 

Besides the above three remarkable 
prodigies, — besides Spohr, Filtsch, and 


pupil of Paganini, on whom the mantle of 
his great master may appropriately be said 
to have descended,—Dreyschock, a pianist 
of extraordinary and original power, — 
Hallé, another pianist, full of intelligence 
and musical feeling, of the loftiest order, 
—Fornasari, one of the greatest singers 
and actors that the fertile land of Italy 
ever gave birth to,—Levassor, and others 
whom we have not leisure to individualise, 
—one and all of whom have made im- 
pressions not effaceable by time. More- 
over the Philharmonic, phcenix-like, has 
arisen from its own ashes. Has not this 
been a brilliant season, reader ? 





GLUCK. 





Guucx, when he went to France with his 
Orphée and his Iphigenie en Aulide, whilst he 
ave the French new enjoyment, flattered no 
oa their national pride. He appeared, indeed, 
with such brilliant eclat as almost to efface their 
national glory ; nevertheless, Iphigenie en Aulide 
was not performed till 1774. 

On one hand suceess increased on each suc- 
ceeding representation, on the other censures 
became daily more numerous. These censures 
were not only those dictated by envy, but those 
also of some ten or twelve literati, whose judg- 
ment had much weight, and who carried wit 
them a crowd of amateurs and dilettante. These 
men could conceive no style of music but that 
which had charmed them in their ai ma 
expected from Italy alone the revolution whic 
they felt necessary for the Academie Royale de 
Musique, and affirmed that Sacchini and Piccini 
had all but reached the utmost bounds of perfec- 
tion. 

They exclaimed with one voice “ Jitalians! 
Italians! as though Gluck were a barbarian, be- 
cause he was a German, and as though music 
were without melody, because Gluck’s melody 
was without trills, foriture, and cadences. 

It was decidedly advantageous to Gluck to 
have been born in this same Germany, organ- 
ized as it is for all kinds of music, and which has 
given to Europe learned examples and striki 
models of the most varied and beautiful harmony. 
It was another lucky thing for him to have 
transported himself when quite a youth beneath 
the fine skies of Parma, Rome, and Naples, 
where the fields, the squares, the temples, the 
theatres, the sea-shores, and the waves, co-emit 





Ernst,—we have had Sivori, the gifted 





sweet songs. A third advantage which he owed 
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to chance, and which occurred to him as the 
consequence and the recompense of a long course 
of study, was his intimate connexion with Padre 
Martini, the most learned musician in Europe, 
who had, for fifty years, worked at a history of 
music, and was considered a genius, born to re- 
vive the art of captivating at once souls and ears 
surteited with the music of their time. 

The birth, formation, and complete develop- 
ment of Gluck’s musical genius, were entirely 
the results of these circumlocutary migrations 
through all countries. It was natural to those 
who had been able to concur, or at least to bring 
together the elements of Gluck’s genius to take 
a more peculiar and lively interest in his crea- 
tions, and when they had heard his music with 
transports of pleasure, it was natural for them 
to speak of it with transports of enthusiasm: 
and old customs, the prepossessions they create, 
the prejudices they establish, could alone cause 
it to be thought that composers born in Italy 
had the patent privilege of giving the French 
music to suit their language, their ears, and their 
lyric drama. 

The first gave way to the authority, which such 
powerful facts produced upon their judgment 
and their feelings. The second had nothing in 
their favour but what the doctrines and works 
of the disciples of Piccini and Sacchini might 
produce one day or other, but which they had 
not yet brought to light. ‘These last, all of 
them writers of name, were numerous ; amongst 
the first, the abbé Arnault, and the abbé Suard, 
were long alone on the list; but the most able 
defender of the music of Gluck was, without 
doubt, the anonymous author of'a series of arti- 
cles, which appeared in the Gazette de Paris, un- 
der the title of Petites lettres par un habitant de 
Vauguard. Nothing could have been more sub- 
stantial, more piquant, than this correspondence, 
which is generally attributed to Diderot. 

Since the eighteen pamphlets of Pascal, which 
made so glorious a revolution in the French lan- 
guage, pleasantry and eloquence, never have 
pamphlets been attended with so much impa- 
tience. The Parisians ran from café to café 
where the publications of the day were to be 
read—they held their breath that they might 
hear the better, and clapped their hands with 
transport and exclamations of delight. ‘Things 
ran so contrary that Marmontel and La Harpe, 
the two most intrepid champions of the Italian 
opera, were compelled, notwithstanding all their 
wit, to hold their tongues. 

While all this was going on, scenes of a more 
grave and serious nature were takirg place in the 
Academie Royale de Musique: one party ap- 
plauded with fury, another hissed vociferously, 
and young and old even sometimes came to blows. 

Amongst the most boisterous was remarked 
a young man of five or six-and-twenty years, 
small in stature, thick set, pale, with a bilious 
complexion, a piercing eye, and a countenance 
full of passion and intelligence. On the occasion 
of the first performance of Gluck’s Iphigenie en 
Aulide, this peculiar personage figured at the 
head of the most intrepid champions of Piccini : 
he hissed with all his might, he bestirred himself 
like a madman, demeaned himself like one be- 
witched, and threatened with voice and gesture 
all those who thought proper to applaud the new 
work. Excited by his musical enthusiasm, he 
made such a scandalous disturbance, that at last 
the authorities were obliged to interfere. Two 
officers of the police arrested the impetuous 
youth, and notwithstanding his active resistance, 
took him to the guard-house where he passed the 
night. It was afterwards said that this furious 
amateur was a young lawyer of Arras, recently 
arrived at Paris, known in the neighbourhood 
by certain fugitive poems, and whose name was 
Maximilian Robespierre. 

The most eminent, of the aristocracy disdained 





not to take part in the stormy debates of the 
lyrical stage. The Count de Boissy distinguished 
himself amongst the followers of Piccini as the 
most ardent and fool hardy. A singular anecdote 
occurs to us, by the bye, concerning this Count de 
Boissy. At this time Law, the celebrated finan. 
cier, had opened his banking houses and lotteries. 
His new and enterprising scheme excited the at- 
tention of the élite of the Parisian Jeaw monde, 
and many noblemen feared not to risk the greater 
part of their fortunes in his lotteries. The 
Count de Boissy was one of these imprudent per- 
sons. One evening when he was in his opera 
box opposing with a party of friends the music of 
Gluck, suddenly the door opened, and a letter was 
handed him ; he hastened to break the seal, and to 
his stupefaction found he was ruined, completel 
ruined—the next morning he was obliged to sell 
his estates and break up his establishment. More- 
over, by a capricious whim of fortune, one of his 
footmen whom chance had favoured, became as 
suddenly possessed of wealth, and drove his car- 
riage while his former master went on foot. 

As every thing now was carried on with party- 
spirit, the Gluckites rejoiced in the fall of the 
Marquis, and his adventure became the universal 
subject of squibs and epigrams. 





THE LIBRETTO or DER FREISCHUTZ. 





The foreign papers announce the death of 
Herr Fr. Kind, author of Der Freischutz, at the 
age of sixty-six. Some months since, on the 
occasion of the hundred and first representation 
of this opera, which has been played all over 
Europe, Herr Kind published a new edition of 
the text, to which he added an historical account 
of his work. ‘Phe recent death of the author 
gives an additional interest to his work ; we ex- 
tract some of the most curious details. 

‘© In the course of the year 1816, a stranger 
was sent to me dressed in black, of a pale me- 
thodistical visage, and the length of whose arms 
and the developement of whose fingers seemed 
to point him out as a pianist: this was Karl 
Maria von Weber. I was delighted to make his 
acquaintance; he had already acquired consider- 
able reputation, having set to music some popular 
ballads selected from the works of Herder 
and Wunderhorn, also some of the poems of 
Koerner, and some of my own, and what made 
it the more agreeable to me was, that up to this 
time. I had had no sort of knowledge of him, 
and I had been informed that he was about to 
be made Maestro di Capella at Dresden. 

‘‘ We entered into a lively conversation, talk- 
ing on various subjects, when Weber suddenly 
exclaimed, ‘ You must write me an opera.’ This 
proposition made me smile; I had already es- 
saved several departments of literature, but 
it had never come into my head to write a 
libretto. The project appeared to me a joke, 
and, although, according to my notion, nothing 
should be impossible for a poet, I was forced to 
acknowledge frankly, that I scarcely knew my 
notes; he replied, ‘'That matters not; the thing 
is settled—we will speak further on the subject 
anon ;’—and we parted like old friends. 

“ Weeks and months passed by, all sorts of 
work came upon me, and yet I did not renounce 
my project. I reflected that many of my poems 
had been set to music, and with success, I had 
somewhere read that tragedy, by its union with 
opera, would attain the highest degree of per- 
fection. At last Weber fixed his residence at 
Dresden, I cannot precisely say at what time, but 
he paid me a visit, and spoke to me again con- 
cerning the libretto. I allowed myself to be 
entreated by him, but after the manner of the 
maiden who begins to feel the besoin de se marier, 
so to speak, the necessity of looking after a hus- 
band. I had often heard speak of the fastidious- 





ness of composers, who look upon an opera but 
in a musical point of view, and frequently im. 
pose upon the writer considerable alterations and 
curtailments. I explained my views frankly to 
Weber. ‘I pledge myself that I will arrange 
the plot as we may settle between us; as for 
the details, which only require a trait de plume, 
you will not refuse to leave them to me in con. 
sideration of our friendship.’ 

“ The next step was to find a subject. I 
wished that it should be a popular one, and such 
as should be suitable to Weber's talent and to 
my own. We searched the works of Muszus, 
Bened, Naubert, also various collections of novels 
and romances, selected the Freischutz of Apel, 
and then subsequently abandoned it. The cen- 
sorship was severe ; the subject might be consi- 
dered dangerous, as serving to propagate super- 
stitious ideas; besides, in Apel’s tale, the two 
lovers die, which was out of the question for a 
dramatic piece. All these difficulties discouraged 
us, and we separated without having determined 
on anything. 

“ ut I had caught the fire of inspiration—my 
heart beat—I rushed to my apartment intoxi- 
cated with fresh poetical ideas of forests and po- 
pular legends, At last the clouds dissipated, and 
daybreak came to illuminate me. ‘The same 
night, or, I should say, early the next morning, 
I eagerly sought for Weber: ‘I will write 
the Freischutz, for you ; I will attack the devil 
himself. We will have nothing modern, At 
the conclusion of a war of thirty years—in the 
depths of the forests of Bohemia, a pious hermit 
appears to me—the white rose is a safeguard 
against the demon huntsman—innocence comes 
to the aid of the weak, who totters—hell sinks 
and heaven triumphs!’ When I developed my 
plan to him we threw ourselves into each other’s 
arms, exclaiming, ‘ Bravo, Freischutz !’”” 

In this curious publication, besides Weber's 
correspondence with the author, we find innu- 
pecan fragments of poetry, all of which are 
connected with the Freischutz, and also a fac- 
simile of a letter of Weber's. 





CORRESPONDENCE. 


—_——— 


To the Editor of the ‘* Musical World.” 


Srr,—Availing myself of the “ Notice to Cor- 
respondents” in the Musical World of the 13th 
instant, I send you as brief an outline as can be 
put together, embracing the ‘“ few particulars” 
of the “ Fra Diavolo’’ case, and remain, 

Sir, 
Yours, most obediently, 

July, 1843. ONE OF THE TRADE. 

“ Fra Dravoro.”--The history of the liti- 
gation between Chappell and Purday, respecting 
ro Overture to the above Opera, is briefly 
this :— 

Auber, the composer, residing in Paris, sold 
his copyright to ‘Troupenas, by whom it was 
published there. Purday being the publisher of 
numerous classical overtures tor the pianoforte, 
arranged with ad. lib. accompaniments for flute, 
violin, and violoncello, by S. I’. Rimbault, to 
which he was in the habit of adding others to his 
catalogue from time to time, as they bécame 
popular, had the one in question offered to him 
by the same arranger; but Chappell claiming to 
possess the exclusive right of publishing the 
music of the opera in England, the former did 
not wish to risk any unpleasant feeling with the 
latter, although he had no doubt in his own mind 
that the right so claimed was merely assumed ; 
he therefore communicated his intention of bring- 
ing out an edition in this way, there being no 
such arrangement before the public. Upon this 
severa! interviews took place between the late 
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Mr. S. Chappell and himself, which ended in an 
agreement that, if the latter would forego his in- 
tention of publishing the overture, he (Mr. 
Chappell) would bring out a copy with the de- 
sired accompaniments, and, by taking fifty copies 
at a time, render them upon such terms as would 
enable him to supply his professional customers 
at the same charge as if he had engraved and 
printed the edition in question. These con- 
ditions were acted upon several times; but, upon 
the death of Mr. S. Chappell, application having 
been made for copies for the pianoforte only, to 
supply the place of those which had been sold 
without the accompaniments, a refusal was the 
consequence, upon which Mr. Purday brought 
out his arrangement by Rimbault, and hence the 
proceedings which have followed. ; 
The right of a a author to convey in 
another country that which he has assigned in 
his own, and consequently cannot prevent the 
publication of elsewhere, as well as the nominal 
purchase, for colourable —, of 4 foreign 
copyrights, as they are called, by English pub- 
lishers, have been so often discussed in this work, 
that no useful object would be attained in revert- 
ing again to the subject. 
ONE OF THE TRADE. 


[Our Correspondent has enclosed us his name 
and address.—Ep. M. W.] 





A DIFFERENCE OF OPINION. 
To the Editor of the ** Musical World.” 


Sir,— Having repeatedly noticed that the pub- 
lic musical proceedings of this town are honoured 
with publication in your renowned Journal, and 
being at the same time aware that the consistency 
of the Musical World is “ rejection of all party in- 
fluence and unprejudiced opinion,” I take occasion 
to inform you that all musical critiques noticed in 
any of the Liverpool papers, are entirely under 
the influence of party interest and partiality, 
and not at all worthy a repetition in your so ably 
conducted paper. 

The notorious and lamentable fact, that none 
of the Liverpool newspapers seem able to con- 
coct the musical paragraphs from their own 
sources of opinion, is consequently a glad re- 
ception for any judgment on such subjects, how- 
ever unsound and inconsistent with musical 
knowledge. Being convinced that such has 
hitherto been excluded from your knowledge, I 
thought this information would meet your ex- 
cuse, and perhaps not prove entirely void of 
interest, considering the principles on which 
your Journal has always proved to be conducted. 

I am, Sir, 
Your obedient Servaut, 
Aw Op SupscriBER, AND AMATEUR 
oF THE Divine ART. 
Liverpool, July 9, 1843. 





(AUDI ALTERAM PARTEM.) 
To the Editor of the “* Musical World.” 


Liverpool, July 15, 1843. 

Sir,—I perceive by a ‘‘ Notice to Correspon- 
dents,” addressed to ‘‘ An Old Subscriber, and 
Amateur of the Divine Art,” that some person 
in this town, who has written to you, has been, 
what you term, “ severe on the musical depart- 
ment of the Liverpool press.”” As condemnation 
has been so general, I presume to offer afew words 
by way of remonstrance and exception. Of the 
ten newspapers published here, only two profess 
to give what may fairly be termed criticisms 
upon music and musical performances; and it is 
commonly admitted by the profession, as well as 
by the public generally, that they perform their 
arduous and unpleasant duty with spirit, in- 


necessarily offend the self-conceit of certain par- 
ties, who imagine that they ought to be classed 
among the gifted; and I think it very likely 
that your Correspondent is one whom they have 
deemed it requisite to castigate. Unhappily for 
concord, and the credit of the profession, there is 
a vast deal more of egotism than talent amongst 
the aspirants to musical honours in this locality. 
Every blockhead who can scrape a fiddle, puff a 
flute, blow a half note from a French horn, 
thump a drum, or join in a Hullahbaloo, fancies 
that his praise is worthy of being trumpeted to 
the four corners of the earth, and that he is ill- 
used if this be not done. The Mail and the 
Journal are the papers to which I have referred, 
and the conductors of both of them do not rel 
solely upon their own knowledge and discrimi. 
nation, but have the assistance of some of our 
most able and accomplished professors and ama- 
teurs. My opinion, as an uninterested and un- 
prejudiced party, having a desire to advance the 
interests of musical science, by means of accurate 
and unbiassed reports in the columns of the Musi- 
cal World, is, that you had better copy from these 
papers, as heretofore, than receive information 
from the disappointed wight who has troubled 
you with his unfounded and calumnious com- 
plaints. I remain, Sir, 

A CuorisTER or Seven YEARS’ STANDING. 





CATHEDRAL MUSIC. 
To the Editor of the ‘* Musical World.” 


Mr.:Epitor,—You have heard of the Dur- 
ham short horns; the fine breed of bulls, pecu- 
liar to that part of the north I mean. Magnifi- 
cent they are; almost above all price, but not 
quite so; the price they fetch is very great ; two 
hundred guineas and more have been given at 
Durham for a single animal, which has after- 
wards been sent out to New Zealand, and sold 
there for so much, that, after carriage expence has 
been paid, the speculator has realized an enor- 
mous profit. ‘This has been done over and over 
again, not only as regards New Zealand, but at 
the Cape, and in Australia, and I believe, every 
where, the Durham short horn bull is considered 
beautiful, and excellent to breed from. Durham 
has other valuables, no doubt, but the claims 
which have been made on our admiration upon 
the score of the Durham Plagal Cadence by “a 
lover of cathedral music,” in your paper of July 
20 has taken some of us rather by surprise. The 
excellence of the bulls, and the mustard, is un- 
questionable, (for what musician would question 
it ?) but sir, the new demand on our attention 
from Durham, calls for some slight consideration, 
before it is admitted, and by our admission, be- 
comes, as it of course would, proverbial. 

I confess, sir, that, from the deep interest I 
feel in the state of Church music, intimately con- 
nected as are the highest interests of the musi- 
cal profession, (to avow no more elevated a mo- 
tive) with the state of Church music, I cannot 
but read your correspondent’s letters with feel- 
ings of irritation and oe 

Considering, sir, the degradation to which our 
Cathedral music has attained, the hopelessness of 
all remedy, the heavenly prosperity which would 
extend to our profession, were the art duly 
patronised in its connections with the Church 
services, who is there among us who must not 
feel an extremity of indignation, and mental 
pain, to be thus gravely informed, and that, too, 
with, an air of complacent condescension and au- 
thority, in one “— the same breath, that “ the 
Church should not be turned into a theatre or 
opera house, for the display of the artist’s abili- 
ties, whether as a composer or a performer,” and 
that ** the responses, as performed at Durham 
Cathedral have attained to some celebrity, being 





tegrity, and sound judgment. Doing this, they 


introduced into several other choirs in different 


parts ofthe kingdom.” Also “a further improve- 
ment has recently been effected, consisting of a 
variation in the cadence adapted to the “ amens”’ 
in the last three prayers. ‘The general thanks- 
pe pe prayer of Saint Chrysostom, and the 

race of our Lord, in the morning and evening 
services. The two first of these cadences are 
performed upon the chord of the sixth to the 
subdominant,* with a minor seventh, and ending 
with the tonic or key note. — the last is what is 
technically called the plagal cadence, which is 
peculiar to Church music,t being the commen 
chord of the fifth below the key-note, concluding 
with that of the key-note itself. 

The effect of this noble cadence is pronounced 
by all competent judges to be truly majestic, 
and an improvement worthy of being imitated 
by others.” So we thus learn that the plagal ca- 
dence being sung to the word amen in a Cathe- 
dral, is a circumstance worthy of being gravely 
stated, and the attention of the musical profes- 
fession called to it, as a great improvement in 
musical art, in four columns. And by whom is 
it we are thus enlightened. Surely sir, I must 
be right in supposing some church dignitary to 
be the writer, a precenter or canon must be your 
correspondent, for in whom else should we dis- 
cover so much Christian charity and real disin- 
terestedness, as that evinced by the clear, explicit 
and gratuitous information your correspondent 
has furnished to the whole musical profession, 
by means of your columns, respecting the plagal 
cadence. To be serious, who else would have 
the confidence to write such a letter in a paper 
kike your own, which exists for the purpose of, 
and is chietly occupied in, directing public atten- 
tion to the highest efforts of our greatest musi- 
cians. 

It is impossible to reconcile the writer’s vari- 
ous statements ; at one moment he says “I am 
of opinion that the power of music in our religi- 
ous services, as advancing the moral and spiritual 
renovation of men, has never yet been duly ap- 
preciated.” And after several remarks in this 
really agreeable and welcome tone, he comes to 
‘** The church should not be turned into a theatre 
or opera house for the display of the artist’s abili- 
ties, whether as a composer or a performer.” 
Does he mean that only inferior abilities are suit- 
able to a cathedral, or that our great men should 
smother their abilities when they take office 
there? He cannot mean that the theatre or 
opera house is more worthy of the artist’s best 
etforts than the cathedral, nor can he mean that 
the church is unworthy of the musician’s best 
talent. Perhaps he refers to the general bearing 
and habits of the twelfth and thirteenth-rate Mr. 
Simpkinses and Mr. Scrogginses who are, we 
know, of about the average ability employed by 
deans and chapters to support the glory of our 
church music. Persons of this order can hardly 
do anything in musical, or in other matters which 
is not absolutely offensive to good taste; and to 
the disgrace of deans and chapters be it spoken, 
we must perceive that it is from among such, 
almost constantly, that the musical efforts at 
these establishments, whether in composition or 
performance, proceed. But if he would assert, 
that men whom the musical profession declare to 
possess sound talent; men who have really dis- 
tinguished themselves in the eyes of their profes- 
sion and the public, would or could do anything 
offensive to good taste, and the propriety and 
order of our church service, as to thereby lead 
the minds of congregations from, and not fo the 
object of their being gathered together in Hrs 
Name; then, I must say, he does musicians an 
injustice, I will not use a harsher term; but I 
say he knows really nothing of the order of men 


* The writer means on the subdominant. 
+ Just as the aforesaid short horn bull is to 
the Durham county. 


































































Meo nmmepabeeheht anak tot beattaten tert onde 


aan 


Oe ec ceeeree 











262 


THE MUSICAL WORLD. 








he presumes thus to libel, he does not number a 
single acquaintance of any standing in the pro- 
fession he thus deteriorates. To say nothing 
of the religion of an eminent musician, his pro- 
fessional taste and skill are concerned in keeping 
the attention of the congregation to the objects 
of their meetings ; real musical talent can not 
only make men lose sight of the artist, whether 
composer or performer, but obliges the hearer 
so far to shake off himself that the object of the 
words employed is completely attained, and his 
thoughts are, infallibly, directed in the proper 
channel It is the above mentioned Scrogginses 
who spoil all by their tasteless individuality ; 
and as the clergy, from their boyhood to their 
death, rarely or never make the acquaintance of 
really eminent musicians, (they judge of all by 
the organist of their church, or the organist of 
their university college—no profession livia so 
completely and entirely in a little world of its 
own as the clergy )—we must not be surprised 
at the wretched music of cathedrals, and at now 
and then being compelled to witness such errone- 
ous sentiment as that now complained of, and, I 
trust, exposed. I am acquainted with the mode 
of performing the services at most of our cathe- 
drals, and all these are so contemptible as regards 
their music, that the difference between them is 
not more considerable than that twixt tweedle 
dum and tweedle dee*. ‘The music commonly sung, 
and the singing of the same, is intolerably vile ; 
I cannot believe that a well educated professor 
would go a second time to either of them, ex- 
cept for the purpose of admiring the beautiful 
buildings ; and the presence of the canon resi- 
dentiary who receives an enormous income for 
acting as an obstacle to all improvement, and for 
superintending a performance of the service in 
music, not one note of which does he understand, 
is so offensive to all honest feeling, that even his 
second visit would be made under a very painful 
impression. 

At Durham, the singers are better paid than 
at most of the cathedrals, but the whole service 
lacks lamentably the careful guidance of some 
competent professor in the musical arrangements ; 
perhaps the next time your Durham correspon- 
dent attracts attention to the music of his cathe- 
dral it had better come from him in the following 
style, and I shall not then, nor willany of us, ob- 
ject to what he writes :— 

“* Sir,—I have great pleasure in informing you, 
and your readers, many of whom are no doubt 
persons of high attainments in the science of 
music, that our dean and chapter have, partly by 
a curtailment of their own income, and partly 
by an “8 to our wealthy neighbourhood, just 
so far enlarged the office of director of our musi- 
cal service, that it is now, in a pecuniary sense, 
worthy the attention of first rate musical talent. 
Dr. Spohr has been invited to take charge of the 
musical services, and if he declines, a careful 
search will be made amongst English professors 
for a substitute; it is designed that the musical 
head shall examine into the merits of the singers 
at present engaged, and if any are deficient in 
proper ability, from their having a life interest 
in their offices, appeals will be then made to the 
church commissioners to alter the hold such 
parties have on their appointments, in reference 
to all subsequent elections, and good deputies 
will be, at once, appointed. The singers, in 
numbers will be greatly increased, as it is the 


* Musicians should remember that this often 
quoted couplet of Swift’s, was composed at Han- 
del’s expense. Public attention was much occu- 
pied by the rivalry of Handel and Giovanni Buo- 
noncini, and Swift thus presumed to allude to 
their ‘ difference.” Handel was a greater man 
than Swift, in my judgment, but within the 
‘* precincts of the close,” Dean Swift, like other 
Deans, was no doubt, infallibly great. 





intention to avail ourselves of the assistance of a 
hundred voices from a neighbouring choral so- 
ciety, who will give their gratuitous services on 
the Sunday, and attend practice meetings. Dr. 
Spohr will be expected to contribute, from time 
to time, new and original works in connection 
with the words of our liturgy, and he will, no 
doubt, keep in view, in his writings, that dia. 
tonic purity, in favour of which, astrong and very 
excusable, prejudice remains. Dr, Spohr’s good 
taste will no doubt draw the line most proper] 
as to what should be expunged, and what retained, 
of our present stock of music in use, and I feel 
sure that your readers will congratulate the in- 
habitants of this neighbourhood on so decided a 
step towards perfection in the performance of our 
church services, and duly thank our chapter for 
thus setting aside a part of that church fund, for 
this exquisite purpose, which was originally 
given to the church for the purpose of making 
religion popular, but which has — only 
served to bring discredit on the cathedral es- 
tablishment, by means of the improper nomina- 
tions by bishops, to the dignified offices, and 
from its being devoted by the persons so elected, 
to selfish purposes, such as the education of their 
numerous offspring, or the -illimitable exchange 
of idle expensive dinner parties with the old men 
and women of our diocese. 
* Tam, Sir, yours, &c. 

“* Durham. “A Lover oF Cuurcn Music. 

“ P.S.—Dr. Spohr has just been with us, and 
does not seem so much struck with the ‘ plagal 
cadence,’ to which I formerly directed your at- 
tention.” 


For the present, sir, I conclude, only remark- 
ing, that 1 do not know a single individual at 
Durham, and my observations are meant to be 
applicable to all cathedrals, and not to Durham 
in particular. But I must express my hope that 
the author of the letter I have commented upon 
is not a functionary at Durham cathedral, the 
poor musicians there must be in a painful fir if 
the party who could thus write nonsense, with 
such an air of complacency, about the plagal ca- 
dence, is in authority. The two harmonies thus 
alluded to, I beg to inform the writer, are by no 
means “peculiar to church music ;’’ but he would 
be much nearer the truth, if he asserted that 
they were to be met with in every page of music 
ever printed, in some one or other of their inver- 
sions. I am, Sir, yours, &c. 

Common SENSE. 

[We earnestly call the attention of our rea- 
ders to the above admirable letter. We rather 
think Handel was a greater man than Swift— 
why—ten thousand Swifts would not make him. 
—Ep. M. W. 


To the Editor of the “* Musical World.” 


22, Gloucester-place, New.road, 
July 31, 1843. 

Mr. James Tenniel presents his compliments 
to the Editor of the Musical World, and begs 
leave to correct an error in the notice last week 
of his debit, at Signor Gandini’s concert and As- 
saut d’ Armes, at the Hanover-square Rooms, on 
which so kind a notice has been bestowed. He 
is not a pupil, as inadvertantly stated, of Signor 
Gandini, but of Mr. Chiosso, professor of fencing 
at the London University, and he would feel 
ad obliged by the rectification of the mis- 
take. 








REVIEW. 





“* 12 Nuove melodie Nazionali Napolitaine” 
—pianoforte and guitar—C. Corrrau 
and P. Vertn1—T. Boosey & Co. 
These melodies have the verve and pret- 

tiness of the older Neapolitan melodies, 





with the freshness of novelty, to render 
them additionally attractive. They are 
exceedingly well arranged for the guitar, 
and the piano accompaniment is, in all re- 
spects, judicious and correct. We can re- 
commend them as a boon to guitar players. 


“Grand duo Brillant” —on airs from Linda 
di Chamounizx—harp and piano—C. Cz- 
ERNY and Parish ALvars—T. Boosey 


A dashing affair—excellent of its kind, 
and, though presenting but faint interest 
to the learned musician, admirably adapted 
for drawing-room display. Both instru- 
ments have their share of the effect. 


“Classical Practice, No. 5--edited by W. 
SrernpaLE Benne tr—Coventry and 


Hollier. 


No. 5 of this useful and incomparable 
collection of chefs d’wuvre contains Cle- 
menti’s magnificent sonata in B minor, Op. 
40—with the exception of the Didone Aban- 
donata, (to which, however, it is little in- 
ferior), the finest production of its kind 
that ever proceeded from the pen of that 
esteemed composer. We cannot too warmly 
eulogize the efforts of Messrs. Coventry 
and Hollier, and their talented coadjutor, 
Mr. Sterndale Bennett, for thus rescuing 
from oblivion some of the noblest emana- 
tions of the human mind. Assuredly no 
poem or picture that was ever conceived, 
can boast of more profound and various 
thought, than distinguishes this superb 
musical creation. 


“ The Congregational and Choristers’ Psalm 
and Hymn Book”—edited by Vincent 
Novetto—Dufour. 


This is a very admirable and useful 
work, Handel, Luther, Mozart, Beetho- 
ven, Novello, Bellini, Basily, Barrett, Win- 
ter, Danby, S. Webb, sen., Herold, Haydn, 
Roby, Paesiello, Himmel, Carey, Wheall, 
Dr. Jer. Clarke, Stafford Smith, Kirk, and 
others, celebrated or forgotten. are drawn 
largely upon by the editor, who, in an able 
and discriminate manner, has arranged 
them for four voices with separate accom- 
paniment for organ or piano. We zea- 
lously recommend this compilation, which, 
in addition to the treasures culled from the 
older and classical masters, comprises many 
ingenious novelties from the fertile pen of 
Mr. Novello, and many interesting speci- 
mens of other modern and living com- 
posers no less regarded—to all, then, to 
whom such a style of music is an object of 
importance ;—in short, to all who love 
music—(for to whom can the combination 
of religion and art be indifferent?) we 
recommend this excellent miscellany. 


“ Second Scherzo” in B flat minor—F REp- 
ERIC Cuorp1n.—Wessel and Stapleton. 


We have long since pronounced this 
Scherzo, one of the most remarkable things 
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in modern pianoforte music. The admi- 
rable performance of Charles Filtsch, who 
has recently executed it with such eminent 
success, in public and private, has confirm- 
ed our opinion of its exalted and manifold 
beauties. The music of Chopin, and the 
present Scherzo especially, addresses itself 
to the heart rather than to the brain. Its 
wild and melancholy nature—its sweet and 
fresh turns of melody—its strange and un- 
— harmonies — its novel and fre- 
quently rhapsodical form—one and all be- 
speak it the music of a poet, which appeals 
to affectionate and sensitive natures, rather 
than to the cold worldling for apprecia- 
tion. Its popularity is however rapidly 
advancing. The second Scherzo, thanks 
to little Filtsch, in a great measure—thanks 
also to that excellent pianist Hallé, in no 
small measure, has led the way—and one 
by one, we prophecy, its companions will 
win their way into the hearts of all musi- 
cians who have a higher feeling than the 
common for their art. We sincerely and 
gladly recommend this Scherzo as a good 
specimen of the thoughtful and original 
conceptions of its highly gifted author. 





Musical Intelligence. 


——- 


Actropolitan, 
SIGNOR CAMILLO SIVORI. 


The last concert of this fine violinist 
took place on Monday morning, in the 
Hanover-square Rooms, before a crowded 
and appreciative auditory. M. Sivori 
played a duet for violin and piano, (a 
brilliant and effective composition of his 
own), in which he was ably assisted by 
M. Benedict—some variations of his own 
—the nel cor piu of Paganimi,—and the 
far-famed Carnaval de Venise, with a new 
andante, and a fund of variations, most of 
which so much resembled those of M. 
Ernst, (those of Paganini we have forgot- 
ten, and no wonder,—such things present 
but small claims to be remembered), that 
we should find a difficulty in telling the 
one from the other ;—however they are, 
we understand, the property of Signor 
Sivori, in toto ;—to him then be the honour 
of having created them. In all the above 
pieces Signor Sivori sustained his repu- 
tation as one of the first violinists of his 
day, and in all he received great and re- 
iterated applause,—no less deserved than 
enthusiastic. We append the second com- 
munication of M. Sivori to the Morning 
Post last week, which probably may in- 
terest many of our readers. 


THe Carnavac DE VENISE OF Ernst.—We 
-have received two communications from Herr 
Ernst and Signor Sivori, stating, that the ques- 
tion between these two distinguished artists, as 
to the author of the Carnaval de Venise, played 
by Sivori under the title of Souvenir de Paganini, 





has been amicably arranged—Signor Sivori ad- 
mitting, after an interview with Ernst, the un- 
doubted claims of the latter to be the composer. 
Signor Sivori, in justice to Herr Ernst, requests 
us to publish this fact, whilst the latter, on his 
part, expresses his satisfaction at the explana- 
tion of M. Sivori.—Morning Post, July 27th. 
Of this we have already given our 
opinion in detail. See last week’s Leader. 


M. ROUSSELOT. 


The concert of M. Rousselot was sure 
to present classical attractions. A sepluor, 
for piano, oboe, horn, bassoon, and string» 
ed instruments (efficiently interpreted by 
M. M. Moscheles, C. Harper, Barrett, 
Baumann, Sivori, Rousselot, and Casolani), 
and an aria to Italian words, charmingly 
sung by Signor Mario, both compositions 
of M. Rousselot, proved him a refined and 
ingenious musician, and were well under- 
stood and greatly relished by the audience. 
A duo for oboe and bassoon, though, as 
music, contemptible, was greatly admired 
as a matter of execution, owing to the 
superb talents of MM. Barrett and Bau- 
mann. A solo for the violoncello, com- 
posed by M. Rousselot, was effectively 
played by the author, assisted by M. Mos- 
cheles on the piano. The latter, in the 
Kreitzer duet of Beethoven, in which M. 
Sivori splendidly sustained the violin 
part, played with exceeding animation 
and brilliancy. The rest of the concert 
consisted of indifferent Italian music in- 
differently sung by different Italian vo- 
calists. It took place on Friday morning 
at 49 Wimpole-street, Cavendish-square, 
and was well attended. 





Provincial, 





Birminecuay, July 3. 
(From a Correspondent.) 


Herr Staudigl gave an evening concert in 
Dee’s Assembly Koom. We were extremely 
sorry to see a room not half full; but if the 
praise of the judicious few can make amends for 
the neglect shown to the talents of a great man 
by the many, it was there and in abundance. 
Staudigl sang several songs of Schubert, one of 
Benedict, one of Hatton, and, last but not 
least, the recitative and air “I rage” from Acis 
and Galatea, This last was an immense treat. 
Staudig] appears to have caught the mantle of 
Polypheme, for a finer delineation of the charac- 
ter, we never heard trom the lips of any man— 
but we will not attempt to ‘ paint the lily”, or 
add “perfume to the rose.” Staudigl was all 
that we anticipated, in the drea:us of our philo- 
sophy. Madile. Lang and Miss Joseph, sang a 
few songs and one or two duets, and every one 
appeared delighted with the treat thus afforded 
them. 

LeeEps. July 8. 

Musicat SoirEE AND TESTIMONIAL TO MR. 
Hitt.—On Thursday last a musical meeting 
took place in the Ripon Diocesan School, Leeds, 
when nearly five hundred young persons of both 
sexes, the pupils of Mr. Hill, teacher of singing, 
and late Choir master at the parish church, met 
together, for the double purpose of holding a 





musical soirée and presenting a testimonial to 
their preceptor. After tea a complete concert 
of vocal music followed, which kept the assembly 
together till eleven o’clock; and the way in 
which the various pieces were executed afforded 
cogent proof of the success of Mr. Hill as a 
teacher, and the efficiency of the method he 
adopts in his classes. Besides the songs, solfeg- 
gios, &c., sung by Mr. Hill’s pupils, a series of 
glees and melodies were sung by Master Hill, 
and Messrs. Harper, Smith, Carr, Moore, 
Richardson, and Williamson. The songs of 
‘“* The Labourer’s Sleep,” and ‘‘ The Spinning 
Wheel,” in the first part of the concert, were 
especially deserving of notice, as sung by the 
classes. The glees of “* Weel may the Boatie 
row,” “ Blow gentle Gales,’’ and * Beauties, 
have you seen,” were charmingly sung by the 
other performers, A number of the musical 
amateurs of the town were present, and took a 
lively interest in the proceedings. Between 
the two parts of the entertainment, a richly- 
chased silver tea-pot, cream-jug, and sugar-basin, 
and a splendid papier maché tray, which had been 
subscribed for by the pupils, and supplied by 
Mr. Hurst, jeweller, Briggate, were presented 
to Mr. Hill, as a mark of the esteem felt for him 
by those whom he has had under his instruction. 
The inscription on the tea-pot was as follows :— 
‘* Presented to Mr. James Hill, by the Members 
of his Singing Classes, in Leeds, July 6th, 1843, 
as a testimonial of his kind, assiduous, and 
gentlemanly conduct, and a token of the respect 
they entertain for him, as a Teacher of Vocal 
Music.” 
Sevenoaks. July ll. 


The Choral Society gave a miscellaneous con- 
cert at the Old Assembly Rooms on Wednesday 
evening last; Mr. Cullum, of Tonbridge, (violon- 
cello), and several gentlemen amateurs, kindly 
giving their assistance ; the whole went off ex- 
tremely well. Mr. Humphrey, Mr. Shoubridge, 
Mr. Kemp. Mrs. Pilbeam, (late Miss Terry), and 
Miss E. Whitehead, sang with their accustomed 
success. The chorusses and glees were very 
respectably got through, and the whole seemed 
to give satistaction tothe auditory. We heartily 
wish the Society success. 


LivErPoot. July 15. 


Miss E. Hamitton’s Concert.—Miss E. 
Hamilton, assisted by Mr. Ryalls, Mr. G. Lunt, 
Mr. J. Stott, and Mr. E. F. Smith, on Thursday 
evening, gave her annual concert at the Royal 
Assembly Rooms, Great George-street. The 
attendance was slender. The lady was honoured 
by the patronage of the stewards of the races. 
The programme was a pleasing one. Miss Hamil- 
ton enjoys some repute as a vocalist in this town 
and neighbourhood. A number of glees, cavati- 
nas, songs, duets, ballads, and trios, including 
some compositions from Miss Hamilton’s own 
pen were cleverly sung. Miss Hamilton was 
encored in a ballad ; al several other pieces de- 
served the same compliment. 


Mr, Wiitiam Linptey’s Concert. — On 
Monday last the concert given to this gentleman, 
by the musical profession of this town, came off 
at the Free Trade Hall. The selections for the 
occasion were popular, and generally well exe- 
cuted. ge a performances were effec- 
tive. The choral singing was good, especiall 
the glee of ‘* When wae breathe soft,”’ Sad the 
two choruses by Bishop, ‘‘ Now by day’s retir- 
ing lamp,” and “ Merry boys away.” The 
madrigal, ‘‘ Down in a flowery vale,” was en- 
cored. 

MancuesTER, July 29. 

Granp Musicat FEstivaL 1n SEPTEMBER. 
—We perceive, by advertisement, that the tickets 
for this great musical meeting will be ready for 
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issue on Saturday next; an office having been 
taken for the purpose, in Ducie-place, to prevent 
the confusion that might arise from their being 
distributed at different places, it being deter- 
mined to issue no more than the Hall will seat. 


MancuestTer, July 29. 

THE AMATEUR Cuorat Society.—This So- 
ciety held its third annual meeting, on Thursday 
evening last, at Hayward’s Hotel, Bridge-street ; 
William Birmingham, Esq. in the chair. The 
attendance of subscribers was much more nume- 
rous than on former occasions, owing, we sup- 
pose, in a great measure, to a recommendation 
from the late committee as to the propriety of 
altering several of the principal rules of the So- 
ciety. These alterations, important as they no 
doubt will be on the future operations of the So- 
ciety, were, as will be seen by the advertisement 
of the proceedings, adopted by the meeting. We 
cannot but think the substitution of an extra 
dress concert, for the two undress ones formerly 
given, a most admirable improvement, as also 
the alteration of the rates of subscription, there 
being no doubt but that the low scale of 10s. 6d. 
and 16s. have created an impression that the So- 
ciety could not have it in its power to avail itself 
of the professional talent of the town. The name 
of the Society is to be in future, and we think 
very appropriately, the Manchester Harmonic 
Society. A report for the past year was read 
and adopted; from this it appears that a con- 
siderable accession of subscribers had taken place 
in the season. The number on the subscription 
list is 254; the expense of the past year amount- 
ed to £241 1s., exceeding the income by about 
£5. We are happy to hear that the prospects 
for the ensuing season are most encouraging. 
The meeting was addressed by Mr. Spurr, Mr. 
Paine, Mr. Talkington, and other gentlemen. 
We understand that the oratorio of “ Solomon ”’ 
is to be performed entire, at the first concert for 
the ensuing season, and for the first time in 
Manchester. Mr. Seymour continues to fill the 
office of leader, and Mr. D. W. Banks that of 
conductor. 


Liverroor. July 28. 


[The following arrant puff was sent us anony- 
mously ;—from whom it came we cannot guess. 
We do not say for an instant— 


Si non G——t, non nobody ; 


but, certes, we know not what else to say.—Ep. 
M. W.] 


Mecnayics’ Institution — Granp Con- 
cert Last Nicut.,—The directors having 
erected an organ (built by Mr. Hill, of London. ) 
in the lecture room of the Mechanics’ Institu- 
tion, it was opened last evening by Mr. H. J. 
Gauntlett, of London, one of the first organists 
in England, and the very first in the world, it is 
believed, in the pedal department. A grand 
concert of sacred and miscellaneous music was 
given on the occasion, in which Miss Clara No- 
vello, Mr. Hobbs, Mr. Francis, Mr. Alfred No- 
vello, and the Liverpool Choral Society took 
part, to the unbounded satisfaction of a nume. 
rous and most respectable audience. 


(Ha! Ha! Ha!) 





Miscellaneous. 





HERR BEERHALTER's matinée musicale 
occurred on Friday morning at a private 
house in Brook-street. It was well at- 


tended, and Herr Beerhalter proved him- 
— -a Clarionetist only inferior to Caval- 
ni. 








Tue Sunpay Times Anp Messrs. 
Cocxs & Co.—We were somewhat sur- 
prised at the receipt of the following note 
from an eminent publishing firm :— 


To the Editor of the ‘‘ Musical World.” 


20, Princes-street, Hanover-square, 
July 28, 1843. 


R. Cocks & Co. will feel particularly obliged 
if the Editor of the Musical World will cause 
twenty-five copies of the number wherein the 
review of ‘ Clinton’s Essay onthe Boeham Flute” 
sent to him yesterday for review, appears to be 
sent to them as above, with instructions for the 
messenger to ask for payment of the same. 

R. C. & Co. beg to intimate that if the review 
be unfavourable the copies will not be required. 

Particular attention to the above, is earnestly 
requested. 


The uniform and well known independ- 
ance of the Musical World, rendered such 
a communication as the above, little short 
of an affront; and we were preparing asuit- 
able reply when we were favoured with 
the following entirely satisfactory explana- 
tion from the Messrs. Cocks and Co. 


To the Editor of the *“* Musical World’ 


20, Princes-street, Hanover-square, 
Monday. 


S1r,—I hasten to correct an error ina note 
addressed to you on the 28th instant, in reference 
to a work sent for review on the previous day. 
Instructions had been given by Mr. Cocks pre- 
viously to his leaving town, that copies should 
be sent to certain papers for review, and that ap- 
plication should also be made to the publishers for 
twenty-five copies of the number to go abroad to 
correspondents, The clerk in error, addressed 
these applications to the editor, instead of the 
publisher. Will you therefore oblige me by 
putting the note in question, into the hands of 
the publisher. 

Your obedient servant, 
GerorGE Cocks, 
For R. Cocks and Co. 

We are the more pleased to insert this 
candid and easily intelligible interpretation 
of the(at first) somewhat mysterious circum- 
stance, since a widely circulating Sunday 
Paper,* whose editor was favoured with a 
similar communication, makes a great fuss 
about the matter, and significantly in- 
sinuates a charge of attemptive bribery 
against the Messrs. Cocks, from which we, 
and, of course, our readers, unhesitatingly 
acquit them. Seulement we may hint that, 
had the spirited publishers enclosed a 
cheque for a small amount, in the foldings 
of their written proposition, the reply of 
the Sunday Paper in question might, (we 
do not precisely mean would) have been 
concocted in a different strain, from the 
lofty burst of indignation (expressed in 
language unsuited to the columns of the 
Musical World) with which the communi- 
cation of Messrs. Cocks and Co. was re- 
ceived. We know, and doubtless the 
Messrs. Cocks know, at how much to rate 
the honesty of the public press, (especially 


* Sunday Times. 








the Sunday department) though on this 
occasion, we opine, the excellent pub- 
lishers set it down somewhat below the 
mark. We trust our readers will see with 
our eyes the merits of the whole affair— 
and if so, there will be little danger of 
difference in the ultimate conclusions we 
arrive at. God defend the just ! 


To the Editor of the ‘* Musical World.” 


Mr. Epiror.—Having read in the different 
newspaper criticisms extraordinary accounts of 
the celebrated horn player Mr. Puzzi, (who is 
generally termed unrivalled,) may I ask what 
are his principle qualities? The lest time he 
visited us, I really could not find out anything 
but a continued jumble of noise, as I thought, 
quite unconnected with music. I have never 
heard any other performer (but the above men- 
tioned gentleman) play on the French horn ; and 
indeed if that is a specimen of the capabilities of 
what I have always heard called that fine instru- 
ment, I hope never to be in the way of such a 
“treat” again. If it would not be tresspassing 
on your valuable time, 1 should feel obliged 
if you would give some account of the peculiar 
excellence on which Mr. Puzzi’s celebrity is 
founded. 

Your obedient servant, 
A Constant READER 

[We know nothing of the French horn, 
and less than nothing about Signor Puzzi. 


—Ep. M.W.] 


Mp.ie pe Ricuemont, the charming 
young Frenchwoman whose misfortunes 
have excited universal sympathy, and 
whose accomplishments have given rise 
to universal admiration, gave a success- 
ful concert yesterday morning at Wil- 
lis’s Rooms. Mdlle. de Richemont, in 
several songs proved herself mistress of a 
lovely voice, and charming style ; she was 
greatly applauded. Mr. Cohan played 
two fantasias on the pianoforte with ener- 
gy and effect. 


Map. Anna Turton has entirely re- 
covered from her indisposition. 


Dreyscuock.—We learn from Mo s. 
Schlesinger’s puffing paper, La Revue et 
Gazette Musicale, that M. Dreyschock has 
given FIFTEEN concerts in London with 
distinguished success! Take away four- 
teen, and we have the truth. We know 
nothing more disgusting than the impudent 
lying of these stupid French hand-bills. 


HaymarketT.—The miscellaneous mu- 
sical and dramatic performance for the 
benefit of the orphan children of Mr. 
Elton, came off last night at this theatre, 
with great eclat. The house was full, 
and the exertions of the distinguished ar- 
tists engaged gave general satisfaction. 
Mr. Benedict conducted the concert. 

Tua.beEre is shortly expected at Brus- 
sels with his wife, where he is going, it is 
said, to settle. Mad. Thalberg, on dit, is 
twenty-four years of age. 

Ernst AND HALte are at Boulogne 
where they will give a concert on Monday. 
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Hanover Cuapre.t. — R. H. W. may 
gain every information, by applying to 
Mr. Lucas, 24, Charlotte-street, Portland- 
place. 


BrauineuaM Festivat.—The follow- 
ing singers have been engaged :—Miss C. 
Novello, Miss Rainforth, Mrs. Knyvett, 
Miss Hawes, and Mrs. A. Shaw; Mario, 
Fornasari, Giubilei, (for operas); Bennett, 
Manvers, Machin, and Phillips. Leaders 
—Messrs. F. Cramer and Loder. Con- 
ductors — W. Knyvett and Munden. 
Organ—Dr. Wesley and W. Stimpson. 


Rocuesrer.—A concert will take place 
here on the 8th instant, under the direction 
of Mr. John Parry, who has engaged Miss 
Birch, Miss Cubitt, Mr. Manvers, Mr. Bla- 
grove (violin), and Mr. Richardson (flute). 


TunsripGe Wexis.—Madame Puzzi 
will give a Matinée Musicale here on Mon- 
day the 14th instant, for which she has 
engaged several eminent performers. 


Cue LMsForD.—A concert will be given 
here on Tuesday morning, the 15th instant, 
under the direction of Mr. Carte, the flute 
player. 

Sociery oF British Musicians.—Ex- 
tract from the Minutes of the Committee. 
Royal Academy of Music, 12th February, 
1835.—The first series of the concerts of 
British Musicians having terminated, the 
Committee of the Royal Academy of 
Music cannot refrain from giving expres- 
sion to the gratification which they have 
experienced, (which they feel is partici- 
pated in by the directors, the subscribers, 
and supporters of the Institution), at the 
eminent success which has crowned the 
efforts of so many of the late and present 


pupils of the Establishment, who, availing | 


themselves of the encouragement held out 
by these concerts to the talent and genius 
of the British musician, have produced 
compositions which have been rewarded 
by the public approbation. 

In enumerating the names of the stu- 
dents who have thus distinguished them- 
selves, the committee, while conveying to 
them their very cordial congratulations, 
desire the attention of the younger pupils 
to their example, so that, following in their 
steps, they may equally do credit to them- 
selves, and to the Institution of which they 
are members, 

Compositions performed at the Society 
of British Musicians :—Mr. Lucas—Sym- 
phony, overture, vocal finale, and a violon- 
cello concerto. Mr. Mudie—Symphony. 
Mr. Bennett—Pianoforte concerto, sym- 
phony, overture, and song. Mr. Macfar- 
ren—Symphony, two overtures, song, and 
trio, Mr. Phillips—Overture, vocal quar- 
tett, ““ Benedictus.” Mr. Thomas—Violin 
solo. Mr. Musgrave—Violin solo. 


(Signed) BurGHERSH, 


| Viarpor Garcra is at Berlin. Meyer- 
' beer is getting up a concert, in order that 
| the King may have an opportunity of hear- 
ing her. 





CERITO. 


A LA TOUTE RAVISSANTE ONDINE 


Je vous ai vu dans cette scéne 

Que votre talent a créé, 

Quand les feux de la lune pleine 

Se jouent sur le lac azuré ; 

Vous paraissiez craintive et sombre 
Redouter la rivalité, 

En remarquant pres de vous I’ ombre, 
De la plus céleste beauté. 


Puis alors souple et gracieuse, 

Vous avez voulu surpasser 

La rivale assez audacieuse, 

Qui comme vous osait danser. 

Mais malgré tous vos dons sans nombre, 
De grace et de légereté 

Vous n’avez pu vaincre cette ombre, 
Chaque pas était imité. 


Pourquoi trembler ? Naiade ou Rose, 
Fille de lair, fille du feu, 

N’étes vous pas la fleur éclose 

Qui seule vient des mains de Dieu ? 
Aussi sur cette terre sombre, 
Toujours serez divinité ! 

Ah! souriez donc a cette ombre, 
Vous etes la réalité. 


Juillet 27, 1843. 





LIST OF NEW PUBLICATIONS. 


Czernv—Melodie sentimentale and Cadence 

for Pianoforte, Op. 688........ pies: Ewer and Co. 
Czerny—Six Songs of Fr. Kiicken, arranged 

for Piauoforte, solo Uknewk danas a ewes bs ee Ewer and Co, 








Advertisements, 





HER MAJESTY’S THEATRE. 


The Last Night but Three of the Season. 


SIGNOR COSTA respectfully informs the Nobility, Sub- 
scribers, aud the Public, that his BENEFIT will take place 
this Evening, August 3, when will be performed the First 
Act of Mozart’s Opera, COSI FAN TUTTI. Fiordiligi, 
Madame Persiani; Dorabella, Mdlle. Moltini; Ferrando, 
Signor Mario; Guglielmo, Signor F. Lablache; Don Al- 
phonzo, Signor Lablache. 

Between the Acts of the Opera, the new PAS DE Deux, 
(composed expressly by M Perrot), by Mdlle. Fanny Ellsler 
and Mdlle. Cerito, 

After which the Second Act of Rossini's celebrated Opera, 
GUGLIELMO TELL. Principal characters by Madame 
Persiani, Signor Mario, Signor F, Lablache, and Signor 
Fornasari. 

To which will be added, the Second Act of Donizetti s new 
Opera, DON PASQUALE, as produced with the greatest 
success at the Italian Opera, Paris. Norma, Madame Grisi ; 
Ernesto, Signor Mario; Dr, Malatesta, Signor Fornasari; 
and Don Pasquale, Signor Lablache. 

In the course of the Ev-ning, a new Ballet Divertissement 
hy M. Perrot, entitled LE DELIRE DUN PEINTRE. 
Principal character by Malle. Fauny Ellssler. 

To conclude with (last time) the admired Ballet of ALMA. 
The music by M. Costa, omitting the first Tableau, and com- 
prising the Fete in Germany, with the celebrated Valse and 
Galop de_ Fascination, by Mdlle. Cerito, Mdlles. Camille, 
Benard, Galby, and M. Perrot. The celebrated Bali Scene, 
with the admired Pas de Trois, by Madile. Cerito, Maile. 
Camille, and M.St. Leon. Principal Characters :—Emazor, 
M.St. Leon; Asmodeus, M. Perrot; Alma, Malle. Cerito. 


PRINCESS’S THEATRE. 


This Evening, Thursday, August 3, will be performed THE 
DEVIL’S IN IT, PERFECTION, MY WIFE’S SECOND 
FLOOR, and ‘THE DEVIL ON TWO STICKS. 

On Friday, a FREE BENEFIT will be given at this 
Theatre, for the Orphan Family of the late Mr. ELTON, 
when will be performed an OPERA, in which Madame Eu- 
genia Garcia and Mr. Allen will perform THE WIND- 
MILL; in which Mr. Keeley, Mr. Morris Barnett, Mrs. 
Keeley, and Mrs. Selby will sustain their original Charac- 
ters. Signor Camillo Sivori will perform some of his most 
pee Pieces. A CONCERT, in which all the priucipal 
Jocalists will assist. MY WIFE'S SECOND FLOOR, and 
THE DEVIL ON TWO STICKS, in which Malle. Melaine 
Duval aud M. Denize will appear. 

On Saturday, FRA DIAVOLO; in which Mr. Braham, 
Mr. Barker, Miss E. Stanley, and Miss Turpin will appear. 
A CONCERT, in which several eminent Artists will have the 
honour of appearing. MY WIFE’S SECOND FLOOR, and 
THE DEVIL ON TWO STICKS, being for the BENEFIT 
of Mr. BAKER. 

SIGNOR CURIONI'S BENEFIT is deferred until Monday 
next, when the eminent Vocalist, Madame Rouzi de Begnis 
will appear in NORMA. 

Due notice will be given of the next representation of LA 
GAZZA LADRA. 

THE DEVIL ON TWO STICKS was on each represen- 
tation most enthusiastically received by brilliant, crowded, 
and fashionable audiences; it will therefore be repeated To- 
night, and Four Times a Week till further notice. 

It is respectfully anuounced, that in consequence of the 
great sensation created in Paris by the brilliant success of 
Mr. M. W. Balfe’s new Opera, LE PUITS D'AMOUR, now 
performing there tu crowded houses, arrangements bave been 
made for its immediate production at this Theatre, and it is 
now in active preparation, with Gorgeous Scenery, Dresses, 
and Decorations, and under the immediate superintendence 
of the Composer. 

Several novelties, are in rehearsal. 

Stage Manager, Mr. H. I. WALLACK, 

Dress Circle, 5s. Boxes, 4s. Pit, 2s. Gallery, Is. Half- 
price at 9 o’Clock—Dress Circle, 2s. 6d. Boxes, 2s. Pit, Is. 
Gallery, 6d.—Private Boxes, 2/. 2s. Proscenium Boxes, 

2/. 12s. 6d.—Doors to be opened at half-past Six, and Per- 
formance to commence at Seven o’Clock. 





NAPOLEON'S 
MILITARY CARRIAGE. 
Taken at WATERLOO.—Room magnificently fitted to 


shew the decoration of his period, Engravings of his History, 
splendid Bust by Canova, the Cloak he wore at Marengo, 
the Sword of Egypt, the Standard given to his Guards, his 
Watch, Gold Snuff-box, Ring, one of his Teeth, the Instru- 
ment that drew it, Tvoth-Brush, the Dress worn in exile, 
Dessert Service used at St. Helena, Counterpaue stained 
with his blood, &c.; the greater part late the property of 
Prince Lucien. 

MADAME TUSSAUD and SON’S EXHIBITION, Bazaar, 
Baker-street. Open from 11 till Dusk, and from 7 to 10. 
Great Room, One Shilling; Napoleon Relics, and Chamber 
f Horrors, Sixpence. 





THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


This Splendid Collection consists of objects EXCLUSIVELY 
CHINESE, and surpasses in extent and grandeur any similar 
display in the known world, entirely fills the spacious Saloon, 
225 feet in length, by 50 feet in width; and embraces up- 
wards of FIFTY FIGURES AS LARGE AS LIFE, all fac-simi- 
les, in groupes, and in their correct native Costumes, from 
the highest Mandarin to the lowest subject in the Empire. 

Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiosities ; illustrating the ap- 
pearance, manners, and customs of more than 300,000 Chi 

nese, respecting whom the Nations of Furope have had 
scarcely any opportunity of judging. 

Is Now OPEN for Public Inspection from 10 IN THE 
NORNING TILL 10 AT NIGHT. 

Admission, 2s, 6d.—Children under 12, 1s. 





New Song. 
“I WILL BE TRUE TO THEE.” 
Composed by ALEXANDER LEE. 


“Tf A. LEE had never written ‘ The Soldier’s Tear, — 
‘Where is the Rover,'"—‘ Come dwell with me,"—Come thou 
to me,’—* My own blue Bell,’—‘ Roam with me,’ &c, this 
Song would have established his reputation. It is one of 
the most enchanting compositions we have ever heard; the 
melody, fresh and graceful, cannot fail to implant itself on 





J for Boxes, Stalls, and Tickets, to be made at 
the Box Office, Opera Colonnade. Doors open at Seven; | 





Chairman of the Committee of Management. 


to commence at half-past Seven. | 


the memory, which will always feel refreshed with the re- 


! membrance.”’"— Musical Review.' 


London: Durr & HODGSON, 65, Oxford-street. 
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WILSON’S 
SCOTTISH ENTERTAINMENTS. 
LAST NIGHT BUT ONE. 


MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 


ON MONDAY EVENING, AUGUST 7, 
At Eight o’Clock, 


MR. WILSON, 


Will give his Entertainment, 


THE ADVENTURES OF PRINCE 
CHARLES, 
With the Illustrative JACOBITE SONGS. 
Pianoforte Accompanyisi Mr. Land. 


PART I. 

Welcome ~~ Charlie—Whia'll be king but Charlie?— 
He's ower the hills that I lo’e weel—Wha wadna fetch for 
Charlie ?—This is no my ain house—Cam ye by Athole?— 
Loons, ye maun gae hame—Charlie is my darling. 

PART II. 

Johnnie Cope—The women are a’ gane wud—Allister 
M‘Allister—Wae's me for Prince Charlie—There are twa 
bonnie maidens—Flora Macdonald’s lament. 

The Doors will be opened at Half-past Seven o'clock, the 
Entertai t to at Eight, and terminate about 
Ten o’clock. 

Front Seats, 2s. Gd.; Back Seats, 2s. 

No more Tickets are issued for the Front or Reserved 
Seats, than they can conveniently hold, and parties are re- 
commended to be in their Seats before Eight o’Clock. 

Private Boxes for Six Persons, 15s.: for Eight, 1/. to be 
had at the Music Hall, at Messrs. Cramer’s, at Duffs, at 
Ollivier’s, and at Leader’s, Bond-street ; and in the City at 
Messrs. Keith, Prowse, and Co/s. 

Books of the Words of the Songs, price 6d., may be had 
at the Doors. 

On Monday the 14th, THE LAST ENTERTAINMENT 
FOR THE SEASON. 











4d, 


ZEITTER AND COMPANY 


Respectfully beg to submit the following list of prices of 
their Patent Pianofortes, which have all the latest improve- 
ments—New particularly wrought iron string plates,wrought 
iron bracings over the sounding board, and an additional 
iron bar on and under the wrest plank. 

Also, their Newly Invented ‘Sounding Board, for which 
they obtained His late Majesty's Royal Letters Patent, 
dated Ist November, 1833, and which has been admitted by 
the first professors to be the most important improvement 
ever applied to the Pianoforte, producing a more full and 

ual quality of tone, and being on a principle somewhat 
similar to the violin, warranted not to lose its resiliency, or 
to yield by the pressure of the strings, which is invariably 
the case with sounding-boards on the old construction, and 
are therefore warranted to stand better in extreme climates 
than any Pianoforte. 

BOUDOIR PIANOFORTES, SIX OCTAVES. 
Particularly adapted for singing, only four feet high, and 
being veneered and polished at the back, can be placed in 
any part of the room. 





Mahogany ..ccccccccccsscccsccseseess. 40 to 50 guineas 
Rosewood ..cc..e-cccccccce seecsesesses 49— 60 —— 
Mahogany, with grand action .......... 50—60 —— 
esomeed, Oe 8. Mines . —7 —— 
COTTAGES, SIX OCTAVES. 
Mahogany ....ccsccss.cccecevccescs.ce 40 to 60 guineas 
Rosewood, .....ccesseoee eeeseceeccesees. TOT —— 
so with grand action .,. ...... 55—70 —— 
Rosewood, ditto eseabearba 60 — 80 —— 


CABINETS, SIX-AND-A-HALF OCTAVES. 
Mahogany ....cscccccesesscceeesceees. 60 t0 70 guineas 
Rosewood ....ccccccscsscece - 70—80 
- ana aam with grand action . 

Rosewood, ditto pare 
SEMI-GRANDS, SIX-AND.A-HALF OCTAVES. 


al > cesinidp 


Mahogan eee 120 to 140 guineas 
ey Peer . 10—160 —— 
N.B.—ZEITTER and Co. engage to keep all Instruments 
rchased of them in tune for six months, free of expense, in 
.ondon, and to exchange them if returned to them free of 
carriage within the same time. 


4 and 5, NEW CAVENDISH STREET, PORTLAND PLACE, 


LONDON. 








EDWARD DODD'S 
ANGLO-ROMAN STRINGS, 


For Violin, Violoncello, and Harp, equal to the BEST 
ITALIAN STRINGS, to be had of all Music-sellers, and at 
the Manufactory, 112, Lambeth Walk. Please to ask for 

D'S ANGLO-ROMAN STRINGS, Each Half-Bun- 
dle is wrapped with ¢ blue band, with E. Dodd's Anglo- 
Roman Strings. 

Testimonials. 
“ Bath, Dec. 1839, 

“T have given a length of one of your violin first strings 
a week's trial, and I purpose playing upon the same this 
evening, at my Quartet Concert, satisfied that I could not 
do better were I to change it for a foreign string. (Signed) 
J. D. LODER, 

“ Leader and Director of the London, Bath, and 
Bristol Philharmonic Concerts.” 

“ 88, Norton Street, Portland Place, March, 1840. 

“ Sir,—Upon an impartial trial of your new violin strings, 
Ihave great pleasure in certifying that Ihave found them 
to possess great brilliancy and resistance, ‘as well as clear- 
ness and durability. With the exception of some few batches 
of Italian strings (rarely to be met with, and, indeed, in- 
valuable when found), I confess 1 have at no time had supe- 
rior strings to those produced at your manufactory. 

(Signed) ‘ HENRY BLAGROVE.” 

“Mr. Piggott has the pleasure to acquaint Mr. Dodd that 
he tried one of the Anglo-Roman Strings at a music party, 
and found it excellent: it resisted the effect of a high tem- 
perature, without losing its firmness and briliancy of tone.” 

“William, St. , North Rd., Pentonville, May 15, 1840. 

“Sir,—I have given a set of your Violoncello Strings ten 
weeks’ trial, and am happy to say that if any alteration has 
taken place, it is for the better ; and the covered strings are 
as free from jarring as they were when first put on, 

(Signed) “J. F. Crouch.” 
“99, Great Portland Street, Nov. 15, 1840, 

“ Mr. Lidel begs to inform Mr. Dodd that he has tried his 
strings,’ and finds them exceedingly good, and equal to the 
Italian ; indeed, in some respects better. Mr. Lided will have 
much pleasure in recommending them, and will in future use 
them himself; he also finds the covered strings equally good.” 

“ Rutland Street. 

“Mr. W. Cramer begs to acquaint Mr. Dodd that he has 
tested his strings strongly with the Roman, and finds them in 
every respect equal, if not superior.” 

* Huntly Street, Dec. 6, 1839. 

“Sir,—I [have made experiment of your newly manufac- 
tured strings for the violoncello, and cheerfully bear testi- 
mony that I think you have effected an important improve- 
ment, sufficient to encourage the hope that we may become 
independent of the foreign manufactures. It is my intention 
to continue the use of your strings. 

(Signed) H. J. Banister.”’ 
15, Aldenham Terrace, Nov. 28, 1839. 

“ Sir,—I have given your First Strings a fair trial, having 
played solos in public with them, and am happy to say I 
find them in every way answer your description, being very 
clear and brilliant in tone, and likely to resist the ill effects 
so often produced by heated rooms. In conclusion, I beg to 
say, that it is my intention to continue the use of them, and 
will do all in my power to recommend them to my friends. 

(Signed) “J.T. Willy.” 
«16, St. John's Street Road. 

“ Sir,—T have tried your English Violin Strings, and 
found them equal in all points to the best Roman. Wishing 
you every success iv a discovery which must be an ad- 
vantage to all violinists. (Signed) ‘' Joseph Banister.”’ 

llth February, 1840. 

“ Dear Sir,—Having given, for about six weeks, a fair 
trial of a sample which you have been kind enough to 
send me, Iam convinced that there are no strings in this 
country of the same sort which can be compared to them, 
and I do not fear even to add that they may compete with 
those termed the hest Neapolitan. It is, then, with the 
greatest pleasure, Sir, that I write you these few lines to 
testify how much I am satisfied with the excellent quality of 
the strings of your manufacture. T pray you to receive my 
congratulations. (Signed) ‘ A. Tolbecque.” 


E. DOOD, 112 Vauxhall Walk, Lambeth 





HANDEL'S 
Chorusses in the Messiah, 


AS DUETS FOR THE ORGAN OR PIANOFORTE, BY 
S. F. RIMBAULT. 

Complete in three Books with Acccompaniments, (ad lib) 
for two Violins, or Flute, and Violin, Tenor and Violoncello 
or for four Voices. 

Price 30s.—(or in separate parts from Is.) 

Published by Prowse, at C. Nicholson’s Flute Manufactory, 
and Pianoforte Warehouse 13, Hanway-street, Oxford street, 

Publisher of Loders’ Elements of Music for the Pianoforte, 
Price 6s.—also Lo Studio, by Ernest Von Winter, consisting 
of 10 Numbers at 2s. 6d. each. The object of the above ron- 
dos is to amuse as well as to instruct the Student. Each 
rondo is written with its own peculiar style, possessing all 
the advantages of an exercise without the dryness and want 
of interest which’ characterize that species of composition. 





Birmingham Musical Festival, 
IN AID OF THE FUNDS OF 


THE GENERAL HOSPITAL, 
September 19, 20, 21, and 22, 1843. 


Under the especial Patronage of Her Most Gracious Majesty 
the Queen; Her Majesty the Queen Dowager; His 
Royal Highness Prince Albert; and His Royal 
Highness the Duke of Cambridge. 
Presideni—The Right Honourable the Earl of Craven. 

Vice-Presidents—The neighibouring Noblemen and Gentle- 
men. 

Principal Singers—Miss Clara Novello, Miss Rainforth, 
and Mrs. Knyvett; Miss Maria B. Hawes, and Mrs. Alfred 
Shaw; Signor Mario, and Signor Fornasari ; Mr. Bennett, 
Mr. Manvers, Mr. Giubilei, Mr. Machin, and Mr. Phillips. 

Organ—Dr. Wesley. Assistant Organist—Mr. Stimpson, 

Conductor — Mr. Knyvett, Assistant Conductor — Mr. 
Munden. 

Leaders—Mr. Cramer, for the Morning; Mr. Loder, for 
the Evening. 

SCHEME OF THE PERFORMANCES. 

Tuesday Morning—* Stabat Mater,” and the Oratorio of 
‘** Deborah.” 

Tuesday Evening—Miscell 
of * The Lady of the Lake.” 

Wednesday Morning—First Part of the Oratorio of “ Pa- 
lestine,” and a Selection. 

Wednesday Evening—Miscellaneous Selection, and the 
Opera of “ Norma.” 

Thursday Morning—‘* The Messiah.” 

Thursday Evening—Miscellancous Concert. 

Friday Morning—A Grand Selection of Sacred Music, 

Friday Eveving— Fancy Dress Ball. 

The Morning Performances will be in the Town Hall ; the 
Evening in the Theatre. 

The Great Organ of the Town Hall has received great ad- 
ditions, and other improvements, since the last Festival ; 
and is now considered the most powerful and perfect Instru- 


ment in Europe. 
GEORGE BARKER, 
Chairman of the Committee of Management. 


Selection, and the Opera 








Just published, price 30s. 


THE FALL OF BABYLON. 
An Oratorio, by LOUIS SPOHR. 
The English Version, by EDWARD TAYLOR. 

Also, SELECT PIECES from the above Oratorio, pub- 
lished separately, 

R. and J. E. Taylor, Red Lion-court, Fleet-street ; Cramer 
and Co., 201, Regent-street, and Cocks aud Co., 20, Princes- 
street, Hanover-square. 





THE MUSICAL EXAMINER. 
No. 40, will appear on Saturday, August 5, price Two-pence. 
TERMS e 4 SUBSCRIPTION: 


s. d. s. d. 
Quarterly.... 2 0 —— Stamped.... 3 0 
Half Yearly.. 4 0 —— a. econ 6 O 
Yearly ......8 0 -— - eee. 12 O 


+4+ The MUSICAL EXAMINER is delivered free of post- 
age at the residences of Subscribers in Town, on the day of 
publication, and is sent into the Country free (at stamped 
price), on the same day. 

Subscribers to the MUSICAL EXAMINER will be presented 
gratis, quarterly, with a piece of music by a popular com- 
poser, either vocal or instrumental, value THREE SHILLINGS, 
which will be delivered to them on payment of their sub- 
scriptions. So that a half-yearly subscriber will be entitled 
to SIX SHILLINGS worth of music, ‘and a yearly subscriber 
to TWELVE SHILLINGS worth. 

+4 Quarterly Part, from Nos, 14 to 26 inclusive, with 
Index and Wrapper, now ready, price Two Shillings. 

LES DIAMANS DE LA COURONNE, 

The whole of the Music of this celebrated opera of Auber. 
Arrangements of all kinds, for every instrument, by the 
most eminent composers. 


WESSEL AND STAPLETON, 
67, FRITH STREET, SOHO. 








London :—E. B. TayLor, at the ** Musical World’? Office, 3, Coven- 
try-street, Haymarket, where communications for the Editor and 
Works for Review and Advertisements are received.—BalLEY’s 
Subscription Library, New Bond-street ; GroomsBrinGe, Paternos- 
ter-row ; MitcHEson, Buchanan-street, Glasgow ; and the follow- 
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Soho-square ; Willis, Grosvenor-street ; and may be had of all Book- 
sellers. Printed and Published by JOHN LEIGHTON, of No. 10, 
Johnson’s-court, Fleet-street, in the City of London, at the same 
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